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by liking or failing to like it 5 and, frequently, he communi-
cates his impression to a friend. Thus at every step in the crea-
tion, manufacture, and distribution of the book, we find accept-
ance or rejection, that is to say criticism, even before a single
word of blame or praise has been formally uttered by a pro-
fessional critic.

Once again, we have been compelled to reassert, at weari-
some length, what no one seriously thought of denying. But
if everybody admits that criticism is indispensable to literature,
few people have a good word to say for the critics. The general
public is satisfied to ignore them altogether 5 the writers treat
them, not as their allies, but as their enemies 5 and the critics
themselves pour contempt on one another. "Criticism of Criti-
cism" is a flourishing branch of essay writing. Such unpopu-
larity must be deserved 5 yet it should not be accepted un-
critically. If criticism is right, and the critics are wrong, some-
one should teach them, courteously, the error of their way.

Critics are arraigned under many counts. They are accused
of being surly pedants, blind to beauty, and devoting their
whole energy to fault-finding. They pass judgment when there
is no law to justify their verdict. They are a breed of parasites,
preying on the actual creators of literature. As their craft is
easy as well as unpleasant, it is practiced mostly by mediocrities.
At its best, criticism, through analysis, could only spoil our
esthetic pleasure. The one extenuating circumstance in favor of
the critics is that they have no power whatsoever. Let us take
up in detail the various points of this truly devastating indict-
ment.

The first count is that criticism, in the popular mind, is
inevitably associated with "carfing.'* Critics are accused of fol-
lowing too literally St. Paul's stern injunction: "Reprove5
rebuke" 5 and nothing is so disagreeable as eternal fault-finding.
This, however, is a confusion excusable in common speech, but
which should have no standing in the literary world. To criti-
cize does not invariably mean to condemn: it means to judge.